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Kia ora and welcome to the new-look ecARTnz
We are delighted to welcome Phillipa Wilson-Jackson
(a recent early childhood graduate from Victoria University)
onto the editorial team. Phillipa has developed the new design
for us much like a web page, so you can navigate around the
emagazine when you are reading it on-screen using the tabs in
the banner above Stories , and the go
and Back bu�ons.
2
Once again we feature some interes�ng and innova�ve ideas
for enriching young children’s visual art educa�on, which also
highlight good teacher prac�ce in this domain. We hope you find
them inspiring.
If you have stories you would like to have published in the
emagazine. Please send them through to lisa.terreni@vuw.ac.nz

Enjoy!

Lisa Terreni
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When art and literacy combine
Kate Liddington has recently completed the Graduate Diploma of Early
Childhood Educa�on at Waikato University. She lives in the Far North
town of Kerikeri and works at Inspiring Minds, a new Reggio inspired
early childhood centre. This ar�cle reflects on a crea�ve book-making
project that she was involved in during her last student TE placement.
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As a student teacher on my final teaching prac�cum at Kerikeri
early childhood
educators
Kindergarten for
(25 October
- 17 December
2011), I was privileged
in Aotearoa
New
Zealand
to ini�ate, and par�cipate
in, an
art and
literacy project. The
project highlighted ways in which a teacher can ac�vely engage
children, through a range of art media, in crea�ve ac�vi�es that
expand their knowledge and understanding about topics that
interest them. The project began when I no�ced Saraia spending
a great deal of �me in the art corner drawing pictures of flowers.
As a result of recognising her interest and having recently seen
the use of sand-boxes at the kindergarten (a small sand-filled
box with a variety of teacher chosen resources located next to
it which children use to create a ‘picture’ and tell a story. Sand
boxes serve as a tool for children to experiment with a crea�ve
and expressive literacy medium), I set up a variety of resources
which she could use to make a sand-box crea�on. This
experience allowed her the opportunity to experiment with her
crea�ve ideas through a new medium, as well as mo�vate her to
tell me a story about a garden she created.
Having seen the enjoyment this child had gained from the
crea�ve storytelling experience, I thought she might enjoy
crea�ng a book of her own that captured her interests. I selected
a book off the book shelf and showed her that books need a
cover page with a �tle, and the author’s and illustrator’s names.
I also explained how books are structured (having a beginning,
a middle and an end), discussed the idea of a plot, and how the
use of characters can tell the story. Another child, Adelle, was
si�ng nearby and approached me. She indicated that she was
interested in crea�ng her own book as well. Having two keen
par�cipants, I stapled together some white card to make two
eight-page books, and both girls began working on their stories.
Adelle’s first book was �tled Fairy Twinkle Pony and was about
Fairy Twinkle Pony going to a flower party where she had to
purchase something “special and pre�y” to dress up like a
unicorn. Adelle used a variety of media and techniques in the
crea�on of this book. For instance, Fairy Twinkle Pony was
traced from a small toy horse from the kindergarten’s collec�on,
and had flower petals for shoes. She also drew flowers, cut
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them out and pasted them into the book to create a garden. A
shop was created with ice block s�cks, and a variety of feathers,
shells, and material were used to symbolise dresses hanging
on clothes racks. When the art work was complete, Adelle
dictated People
the words toContact
her story which I typedIssue
on the computer
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6, 2012
and printed off. I then stuck the text onto the page where she
wanted it. emagazine of professional prac�ce
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Adelle had already started planning book number two before her
in Aotearoa New Zealand
first one was completed. Sharing with me that she wanted this
book to be about Monarch Bu�erflies, we sat down and read a
bu�erfly book about different kinds of bu�erflies, focusing on
their different shapes, colours, and pa�erns, and talking about
the role bu�erflies play in the ecosystem. Her bu�erfly book also
had many drawings, and she used paint, ribbons, curling ribbon
(which she learnt to curl herself), and dried flowers as well.
She even created pages that had ‘li� the flap’ pictures which
revealed words underneath.
By the �me Adelle started her third book she was working
almost completely independently, and only checked in with
me in order for me to see her progress, or when she was ready
to dictate the words to her story. This book also used many
different art media - paint, dye, felts, pastels, ribbons, shells,
wooden s�cks, and beads. All of these materials were placed
on the pages with great thought in mind. To me, this book
really demonstrated Adelle’s emerging understanding of story
structure as well including her own humour. The book even
ended with a bit of a cliff hanger!
My Ballet Book and Adelle’s Book (an all about me styled book)
were created simultaneously. Both these books included photos.
For example, pictures of different ballet posi�ons, which we
found on the internet, were accompanied by photos that I took
of Adelle demonstra�ng these same posi�ons. These books also
included many of Adelle’s personal life experiences and were
completely handwri�en by her.
Adelle so enjoyed this bookmaking ac�vity that she created a
total of five books during my �me at the Kindergarten. As Adelle
completed one book and moved on to her next one, I could see
her understanding of story structure, and how she had become
very competent with her selec�on and planned placement of a
variety of art media.
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Several other children observed Adelle’s work and then
approached me to help them create their own books. The
content of these books was also completely focused around
their interests and ideas, and they too dictated to me the words
of their stories.
the expert, became very
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and always
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for
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of media rather than just using only felts, coloured pencils, or
crayons.
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While this project aimed at expanding these children’s ar�s�c
and literacy experiences through the new and crea�ve medium
of bookmaking, it also acted as an invaluable learning experience
for me as a student teacher. I saw that by crea�ng their own
books, these children developed the deep understanding that
their thoughts and ideas could be represented through words
and pictures in a book. They saw that this process could also
support their interests and engage their imagina�ve, crea�ve
talents.
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It is important, however, to acknowledge that as a student
teacher I was not constrained by teacher/child ra�os or �me
restric�ons, so I was able to spend many hours in the art corner
experiencing produc�ve one-on-one �me with several children.
Discussions with my Teacher Associate Cheryl Kingi (Head
Teacher at Kerikeri Kindergarten) helped me to recognise the
unique learning that was happening throughout this project,
which led me to my own research around art projects and the
teacher’s role in these, for example, readings regarding Reggio
philosophy. I have reflected on this experience a lot, and have
realised that it highlighted for me how my role in facilita�ng
ar�s�c experiences (through engagement, collabora�on,
encouragement, scaffolding, and the provision of a range of
interes�ng art media) need not inhibit children’s crea�veness. I
knew I was constantly working to empower the children through
this process, and I think their wonderful books are tes�mony to
this.

Kate Liddington

Block work inspired by Gaudi, Dali,
and organised treasures
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The Dali Museum

Ann Pairman is a teacher at Aubert Childcare centre. Aubert is a
spacious, community-owned centre which caters for 50 children
from eight months to school age. The centre is divided into three
programmes for infants (Primi Amici), toddlers (Mahuri), and young
News (Tamariki
Resourceskaha).
children
This ar�cle
describes how, over
the 6,
past
nine
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months, Tamariki Kaha children at Aubert have been crea�ng stunning
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Last year, a�er returning
from aNew
trip to
Spain, I began to think
about how to introduce the Tamariki Kaha children to Gaudi’s
architecture (Gaudi was a Spanish architect who was inspired
by nature). I wondered how we could give children tools to
experiment with, and create, this kind of beauty. The teachers in
our team had long no�ced children’s interest in pa�ern making
when they were presented with generous amounts of a�rac�ve
and sorted materials, so we started by collec�ng resources we
thought would be interes�ng and sa�sfying to use with blocks.
We recognised that materials needed to be easily replenished,
‘open ended’, and all needed to be beau�ful, interes�ng, or
meaningful to children. Consequently, we looked for materials
that were of different weights, and had different textures.
When we set up the environment in prepara�on for reopening
a�er our week of professional development (which happens
each July), we put a large set of par��oned shelving into the
block area with a well-fi�ng basket for each ‘cubby’. We then
filled each basket with the treasures we’d sourced.
These included:
• small, medium or large �les, glass beads from the $2
shop,
• stones from the beach,
• plas�c horses (for some reason our children have always
enjoyed separa�ng out the horses from the other
animals - and we now even have a basket of li�le ‘horse
blankets’),
• plas�c people,
• flat perspex squares,
• perspex threading beads,
• swizzle s�cks, and
• small trees which stand up beau�fully.
We ensured that the block area was located in a ‘dead end’
part of the environment, rather than in a busy traffic area. We
also created subdued ligh�ng effects (to create an interes�ng

Block work inspired by Gaudi, Dali,
and organised treasures
page 2
ambience in the space) by using a light table, an overhead
projector, and some blackout curtain.
Welcome

Stories

News

'The horse's party'
"Block play involved not only
building and construc�on, but
storytelling and o�en intricate
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In a space nearby, we set up our data projector
to show
children huge
projected of
images
of my photos
of Gaudi’s
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architecture. Gaudi’s
Casachildhood
Batllo h�p://www.casabatllo.es/ca
for early
educators
and the Sagrada Familia h�p://www.sagradafamilia.cat/ were
in Aotearoa New Zealand
both big hits with the children, and so were images of The Dali
Museum (which showcases the art work of the surrealist ar�st
Salvador Dali h�p://www.thedali.org/collec�on/collec�on_
history.html. This building is pink and has eggs on its roof! The
photos prompted discussion among children about what shapes
they could see, what different parts looked like, and what
materials might have been used to make them. We than printed
large photos of the children’s favourite buildings (the Warehouse
Sta�onery will print very big colour prints for a reasonable $4.95)
and we placed these on the wall in the block areas to provide
more inspira�on for the children.
Whether it was through inspira�on from the photos of the work
of Gaudi or Dali, or just being presented with an abundance
of well-organised open-ended resources, the children became
immediately engaged in building structures and decora�ng
them. They generally collaborated in groups of two or three. We
no�ced a strong tendency for children to classify the materials
and to create symmetrical pa�erns.
The other very no�ceable part of their play was the amount of
storytelling involved in their work. Every aspect of every piece
of work was part of a story created by the children, and so their
‘block play’ involved not only building and construc�on, but
storytelling and o�en intricate drama�c play as well.
To document and record their crea�ons the children and
teachers took photos of the work. We printed photos of the work
(which were on the same large scale as the photos of the original
architecture) and these were displayed. By giving children the
opportunity to use the data projector to explain and ‘present’
about their crea�ons to others, I no�ced that the children
who were presen�ng loved to ‘take ques�ons’ from the floor.
I felt that this experience gave the children new skills as they
explained how they had constructed things, answered ques�ons,
and explained their ideas. As part of our documenta�on we also
made videos of these ‘presenta�ons’ and we were able to show
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these at our annual art exhibi�on. However, the videos also
gave teachers insights into the depth of collabora�on that had
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children.
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an ac�ve interest in the work by asking ques�ons, photographing
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work, and encouraging them to share their ideas with others but,
whilst we showed them we valued their work, we rarely involved
ourselves in its actual construc�on. However, we have concluded
that one of our most important jobs was to ensure that the space
was well maintained, and that unused blocks and accessories
were �died regularly so the environment remained invi�ng.
As a result of this project, we feel strongly that the availability
of a generous amount of space contributes to deep involvement
and sustained collabora�on in this type of work. Abundant and
rich materials, inspiring photographs and discussion, as well as
authen�c teacher interest in the work, all contributed to enabling
children to have a deeply sa�sfying, crea�ve experience.

Ann Pairman
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Textiles can stimulate children's
creativity and imagination
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Jo Dean currently teaches at Massey University College of Educa�on
as Senior Tutor for the BEd Early Years programme. Her early
childhood teaching experience includes working within a kindergarten
environment. Jo has also completed a three-year Diploma in Fashion,
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Design and Technology. In 2008 she undertook research to fulfil the
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(Post Graduate)
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In 2008, I undertook a research project which examined “How do
children use tex�les within their kindergarten environment?” To
answer this ques�on, research was carried out in a kindergarten,
focusing on the work of four-year-old children. A case study
methodology was used for this research project which involved a
combina�on of observa�ons, use of photos, informal interviews
with teachers, and reviewing ar�facts and documents. Tex�les,
as defined within this ar�cle, incorporate a wide range of woven,
kni�ed and felted fabrics that are natural and synthe�c, such as
wool, co�on, lace, ne�ng, yarn, trims, and cord.
Interna�onal research affirms the importance of the Arts in
children’s learning and development (Edwards, 2002; Isbell &
Raines, 2003; Koralek, 2005). However, very li�le research can
be found about the use of tex�les within an early childhood
educa�on se�ng. Nonetheless, my research demonstrated that
the learning and development that is s�mulated from tex�les
branches into many areas of significance to children’s learning.
These include: visual and textural awareness, perceptual
development, inven�veness, and imagina�on. Tex�les can also
be considered posi�ve open-ended materials for use in children’s
learning environments because they not only promote crea�ve
expression but also provide a con�nuing challenge for children to
use them repeatedly in new and different ways.
Crea�vity is a significant and complex component of children’s
learning, and there are many different ways to define crea�vity.
Gordon and Browne (1993) propose that crea�vity, which fits
well within the context of using tex�les, “… is the ability to
have new ideas, to be original and imagina�ve, and to make
new adap�ons of old ideas” (p. 489). Crea�vity can foster the
development of the whole child by promo�ng learning across
all areas of the curriculum. My research showed that exploring
and engaging with tex�les encouraged children’s self-expression,
communica�on, and crea�vity.
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In the research, I observed that the kindergarten children used
tex�les to enhance crea�vity both at the art table and through
role play People
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textures and shapes of fabric and tex�les. The teachers joined
and extended children’s discussions on the texture of fabric
(how it felt) as well as analysing what fabrics printed the most
effec�vely.
Recognising and u�lising prior knowledge from home (Moll,
Aman�, Neff, & González, 1992) enables children to use their
real life experiences to enrich their par�cipa�on within an early
childhood se�ng. For example, at the kindergarten where my
study took place, Child X did lots of sewing at home with her
Mum. By building a trus�ng rela�onship with the child and
family, teachers gained informa�on about the child’s experiences
and prior knowledge. The teachers were able to support and
extend her interest in sewing and tex�les at kindergarten. They
did this by providing her with opportuni�es to engage in printmaking onto fabric, then helping her hand s�tch the fabric
pieces together to construct a pillow. This pillow became a very
important part of the child’s bedroom accessories.
At the kindergarten, tex�le props such as dress-ups, masks and
puppets were readily available. This encouraged many children’s
imagina�ons to flourish. Although the kindergarten teachers had
some influence over children’s role play through the types of
garments and props they displayed, because of the wide variety
of props that were available the children were s�ll able to create
and develop their own characters. I observed the children using
tex�les to explore familiar roles such as the role of the mother,
baby, or sister, as well as less familiar ‘func�on’ roles such as
the policeman, doctor, and office assistants. Adop�ng different
iden��es encouraged children to act, speak and dress in ways
that are consistent with their chosen roles. This highlighted
to me the need to provide good quality play materials and to
consider carefully what kind of play they invite. The teachers
in my study also helped children celebrate and develop their
crea�vity and self-expression by incorpora�ng visits to perform
a musical story to an audience of elderly residents at the local
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rest home. The use of tex�les was supported through costumes,
emphasising the characters as well as making props for the story
(e.g., water,
grass, andContact
the bridge).
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children can use tex�les to support their holis�c learning. I
believe the inclusion of tex�les within early childhood se�ngs
can provide a rich pool of open-ended resources that can be
changed and adapted by children. Tex�les s�mulate children’s
crea�vity and imagina�on, and inspire their involvement in
a range of ac�vi�es. Furthermore, the open-ended nature
of tex�les allows children to work at a level that is personally
sa�sfying and where they experience both success and
enjoyment.

The pictures here demonstrate how the children role-played the
story of The three billy goats gruff to the rest home residents.
The costumes and props made a huge difference to the children’s
confidence, enabling them to become a different character and
playing the part.
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Interpreting the educational experience
of Reggio Emilia, from a Danish perspective

REANZ is pleased to announce Karin Eskesen’s visit to New Zealand. Karin had the privilege of working closely with
Loris Malaguzzi, and is the founding and continuing Director of the Danish Reggio Emilia Network and Danish
representative to the Reggio Children International Network.
Karin comes to us with a wealth of experience as an experienced former teacher who has worked for many years as
an educator in Preschools and Primary schools; and also as Head of Government Home Based Care and Head of
Educational Studies at the Royal Copenhagen University in Odense.
Karin currently works with teachers at all levels of education, and lectures in Demark. She is a well respected
international speaker and was instrumental in setting up and organising Remida Educational Recycling Centres across
Denmark in collaboration with many local government authorities.
Karin has authored many publications, edited the Danish Reggio Emilia network journal and been involved in
translating resources from the schools of Reggio Emilia into Danish. Karin’s other areas of expertise include:
partnership with parents; research projects with children 0 – 7 years; working with infants and toddlers; and using
found materials, natural and recycled.
Seminar One:
Auckland

Friday 11th May 2012, 6.30 pm – 9.00 pm and Saturday 12th May. 9.00 am – 1.00 pm
St Cuthbert’s College, Market Road, Greenlane, Auckland
Cost: $130.00

Seminar Two:
Palmerston
North

Monday 14th May 2012, 6.00 pm – 9.00 pm
Mana Tamariki, 165 Grey Street, Palmerston North
Cost: $45.00

Seminar Three:
Christchurch

REANZ would like to show our solidarity with the people of Christchurch
and offer this presentation to you at the special price of $20.
Wednesday 16th May 2012, 6.00 pm – 9.00 pm
Bromley School, 33 Keighleys Road, Bromley
Cost: $20.00
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Please complete the form below and return with your cheque
to:
Treasurer ANZAAE
C/- Barbara Smithers
School of Media Arts
Private Bag 3036
Hamilton 3240
Individual Membership: $40.00
ALL CHEQUES MUST BE MADE OUT TO ANZAAE

Invoice
Name
Institution
Address

Phone
Email
Cheque for $40 enclosed

Please Post Yes/No

A RECEIPT WILL BE ISSUED ON RECEIPT OF THIS PAYMENT
ANZAAE
C/- Barbara Smithers
School of Media Arts
Thank you for your continuing support of the
Association
Private Bag 3036
Hamilton 3240
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Janita Craw is currently a senior lecturer at AUT University’s School
of Educa�on. Janita has had considerable experience in the field of
early childhood educa�on - she has been a kindergarten teacher and
a professional development advisor. She has a deep commitment to
visual art (and educa�on) and has been a guest (visual art) curator/
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Gallery Toi o Tamaki
and AUT’s
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audience engagement prac�ces within educa�on and within society.
Her publica�ons include:
Craw, J. (2011). Shi�ing images - Thinking ‘the child’ in, through and
with visual art: (Re)configuring ‘the child’ inside/outside early childhood
educa�on in Aotearoa New Zealand. Unpublished MA thesis: University
of Auckland, New Zealand.
Duhn, I., & Craw, J. (2011). Embracing the complexity of a socio-cultural
pedagogy: Interpersonal rela�onships as a vehicle for learning. In
B. Clark & A. Grey (Eds.), Introduc�on to early childhood educa�on.
Auckland: Pearson.
Craw, J. (2007). Cowboys and indians, again. Retrievable from h�p://
www.stevecarr.co.nz
Craw, J., & Haynes, M. (2007). Subject knowledge/documenta�on that
enhances young children’s mathema�cs. Early Childhood Folio, 11, 2630.
Haynes, M., Cardno, C., & Craw, J. (2007). Enhancing mathema�cs
teaching and learning in mathema�cs in early childhood se�ngs.
Wellington: NZCER Teaching and Learning Research Ini�a�ve.
Craw, J., & Duhn, I. (2006). An-other childhood: Visualising the art of
belonging. Auckland: Unitec New Zealand.
Craw, J., & Leonard, R. (2005). Mixed-up childhood. Auckland: Auckland
Art Gallery Toi O Tamaki.
Leonard, R., & Craw, J. (2005). We are the world, we are the children.
In AES + F, King of the Forest More Than Paradise Le Roi De Aulnes +
KFNY. Venezuela: Juan ruiz Galeria.
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Craw, J. (2000). ‘Mathema�cs is a beau�ful way of communica�ng’:
Using the early childhood’s teacher’s voice. Mathema�cs in early
childhood educa�on. Unpublished DipMathsEd disserta�on, University
of Auckland, New Zealand.
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Visual arts inspira�ons: People, places, things
An inspiring new DVD
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Visual arts inspirations: people,
Places, Things
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Visual arts inspira�ons: people, places and things is a new visual
art DVD that features five early childhood centres: St James
Kindergarten, St Andrews Epsom Early Childhood Centre, Tots
Corner, Pigeon Mountain Kindergarten, and Te Puna Kohungahunga. The
video highlights
how the childrenIssue
at these6,
centres,
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through the visual arts, have developed important rela�onships
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of cultural significance. Each context focuses on a different visual
arts medium thatinhas
been used
in response
Aotearoa
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Zealandto children’s interests and inves�ga�ons. Lesley Pohio, one of ecARTnz Editorial
Board members, was the educa�onal consultant on this project
and we applaud this new offering. The resource will not only
support pre-service teacher educa�on courses, but also teachers
in the field.
The DVD is available for purchase from Kohia Educa�on Centre,
78 Epsom Avenue, Epsom, Auckland. Kohia@auckland.ac.nz,
phone 09 623 8977.
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Contact details
Editorial Board informa�on
ecARTnz, an emagazine of professional prac�ce for early
childhood educators, is a quarterly publica�on developed to
generate new interest in visual art educa�on in Aotearoa New
Zealand. The inten�on of the recently established editorial board
is that ecARTnz will showcase examples of teaching and learning,
literature, and conferences of interest to educators in early
childhood educa�on and beyond.
Members of the editorial board are: Lisa Terreni (VUW), Jane�e
Kelly (UoW), Dr Beverley Clark (Unitech), Nicky de Latour and
Janita Craw (AUT), and Lesley Pohio (UoA).
The board is responsible for promo�ng the magazine, wri�ng,
reviewing and edi�ng contribu�ons, and ensuring that the
emagazine is of a consistently high standard. The views in this
journal do not necessarily reflect those of the editorial board
members.
Contribu�ons are invited for the next issue of ecARTnz.
Submissions of 500-1000 words accompanied by up to 8
photographs are welcomed.
For further informa�on please email Lisa Terreni at
lisa.terreni@vuw.ac.nz
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